
73/76.04(497.11)“18“

https://doi.org/10.18485/knjiz.2018.8.8.7

,

,

: , , ,

.

1 

 



(representation) 

,

1

2

.

.

,

-

.
3

. „Why have there been no great women artists?“,

Art news.

(Vassar College

2 

 



,

Old Mistress: Women, Art and Ideology

.

.

.

4

-1941

5

-

3 

 



6

-

.

-

7

–

8

4 

 



9

.

10

5 

 



6 

 



11
(1910) 

1910.

7 

 



8 

 



12

9 

 



10 

 



(1938) 

(1912).

11 

 



12 

 



13

.

13 

 



14

14 

 



15

-

16

17

15 

 



-

18

-

19

16 

 



20

-

:
21

17 

 



:

- -

1100-1920-4

Ecole des Beaux Arts.

.

22

23

18 

 



-

24

, „

(1925).

25

19 

 



I

:

-

-1100-1927-67.26

27

.

28

20 

 



1919, 1918, 1918, 1916.

29

21 

 



30

31

32

22 

 



33

34

„... 

35

36

37

23 

 



24 

 



38

.

25 

 



1

2

2000.
3 Guerilla Girls

Do women have 
to be naked to get into the Met. Museum?

The advantages of being a 
woman artist (1988) Relax senator Helms, the art world is your kind of place (1989), Guerilla Girls

4

5

Femininity“, u Vision and difference: Femininity, Feminism and the Histories of Art, London and New 

6

7

8

9

-1920“ 

26 

 

                                                           



10

http://knjizenstvo.rs/magazine.php?text=218
11

-

12

2000).
13

14

15

16

17 -
-1914)

18

19

20

21

1921.
22

23

24

25

26

27 

 

                                                                                                                                                                                           



27
:

5- -1

–

-

-

-

(1904- -1950), 1996.
28

29

30
,

, , ,

.
31 -1920, 

32
.

33

34
2.

35

36

37

38

28 

 

                                                                                                                                                                                           



, Beograd: Topy, 2005.

-1941

Interpretacije mapiranja ženskog tela, Beograd: Orion art, 2015.

Ženske studije br. 7, Beograd: 

Centar za ženske studije, 2000.

slike, Beograd: Centar za savremenu umetnost, 

2002.

Polok, Grizelda, „Modernost i prostori ženskosti“, Ženske studije br. 7, Beograd: Centar 

za ženske studije, 2000.

Uvod u 
ke teorije slike, Beograd: Centar za savremenu umetnost, 2002.

-1920, Beograd, MSU, 

1972.

29 

 



UDC:

Faculty of Fine Arts 73/76.04(497.11)“18“

University of Belgrade Original Scientific Article
https://doi.org/10.18485/knjiz.2018.8.8.7

as an Artist: The Representation of Women in Painting during the First 

Half of 20th Century

This article explores three connected topics: the representation of women in fine arts and, more 

precisely, specific spaces which they occupied on canvases at the beginning of the 20th century; the status 

opus. The article identifies paintings whose titles and compositions in particular provide us with more 

knowledge about women’s position in society in those times, and indicate that the patriarchal ideology 

from that epoch generated certain patterns in the visual representations. The examples of concrete art 

criticism are used to enable better understanding of the unequal position of women painters and men 

Unfortunately, her legacy consists of only few artifacts, paintings and aquarelles.
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